
Wege & Waldstille
for clarinet, percussion, piano, cello and electronics
written for performance by Psappha on 30th April 2010

Q
Full Score

A

Chris Swithinbank



Clarinet in Bb
Handheld Percussion
         Guiro, Vibraslap, Triangle, Newspaper
3-pedal Grand Piano
Cello
Electronics
         Microphone on clarinet/piano > Laptop (Max/MSP)
         > Loudspeaker(s)

!e electronics consist of three delay lines, which the
clarinet and its resonance in the piano strings are fed
through in the !nal section. "e delayed sound should be
mixed with the live sound and broadcast through one or
more loudspeakers placed within the ensemble to aid the
impression of the delayed lines being played ‘live’. 

!e clarinet should have a second stand conveniently 
placed by the piano for the parts played into the piano 
and it is recommended that there also be a metronome 
or stopwatch on the stand to ensure precise second timing 
in the !nal passage with electronics. 

Duration: approx. 6'30"























Wege & Waldstille

q = 60, tempo #essibile ma ritmico

Chris Swithinbank (2010)for Psappha
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